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THE FUTURE ACCORDING TO 
J. MICHAEL STRACZYNSKI 


his year’s Chicago Comicon featured 

J. Michael Straczynski as one of the major 
scheduled guests. We had the opportunity to sit 
with him and discuss BABYLON 5, science fic- 
tion, comic books, and his philosophy of life. 
CS: | guess this being a comic book convention 
you've come for other reasons than to promote 
BABYLON 5. Have you found any comic 
books that you've needed? 
JMS: | haven't gotten to the comic book 
part yet, l'm still looking at the merchan- 
dise at the moment. | have an awful lot of 
comic books as it is. | have something in 
excess of like about 10,000 comics. | pret- 
ty much-have everything | wanted. I've 
come here to look for obscure merchan- 
dise items that | can’t find anywhere else, 
do a little business on the BABYLON 5 
comic book, and just kind of hang out and 
promote the show. By the way, DC Comics 
is cutting back their line of comics, but we 
may have enough leverage with them - the 
sales of the BABYLON 5 comic have been 
probably good enough to cancel the cance- 
lation. 
CS: That would be fantastic since a lot of 
B5 fans are really getting into the comic 
version, especially the story that started 
with issue #5. You are due for a four part 
arc, aren't you? 
JMS: Yes, it’s a four part arc and 
designed to introduce one of our reoccur- 
ring characters who is a Ranger. His broth- 
er originally joined the Rangers at their call- 
ing and came back to warn him that some- 
thing is going on. He sort of blew off his 
brother's warning, “don't get involved in 
somebody else’s problems . . . why don’t 
you stick around and do your work.” The 
brother gets killed and he picks up the mantle 
where his brother left off. It follows him as he 
goes through the process of becoming a 
Ranger. It follows him to Minbar, to Earth, and 
to Narn. Basically | weave him in and out of 
episodes we haven't seen yet - one we have 
seen — as part of his training. We see Sinclair 
on Minbar, we're on Earth, we see the situation 
on Narn, and end up with him arriving on BABY- 
LON 5 where he would be in the series. So it’s a 
nice interweaving of a lot of stuff. 
CS: It definitely sounds like something to look 
forward to. While we are on the subject of 
comic books, will you be involved with the pro- 


duction of the movie version of John Ostrander 
and Tim Truman's Grimjack? 

JMS: They had asked me to write the screen 
play for a Grimjack adaptation and | have 
agreed, contingent upon us agreeing to the 
terms of the deal, which is par for the course. | 
haven't started the script yet. Once we conclude 
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the deal, which will probably be in the next three 
or four weeks, | will start working on it. The pro- 
ducers want to package it with the director, the 
star, the studio, and get it made. It is their 


hope, and mine as well, that with the success of 


the Judge Dredd movie, it will help further to 
speed the process along. l'm looking forward to 
it. It's a great book, | loved it when it was 
around. 

CS: You mentioned that you were approached 
by them, were you familiar with the title before 
then? 

JMS: Basically, an associate of mine has a 
deal to develop properties of what used to be 


First Comics which owns Grimjack, Sable, 
Shaman’s Tears, and much of others. They 
called me in and they said here’s what we have 
to possibly adapt. And | went through the list - 
no, no, no, Grimjack . . . yes! | like that book. | 
read it when it was out, | have all the original 
copies at home. It's a terrific book, a dynamite 
book. | said could we do this? It’s quite a 
reach from a productions standpoint 
because a lot of stuff goes on in the book, 
the dimensional vortex where all the differ- 
ent worlds connect. Effects-wise it would be 
something else. | think it's worth doing and 
would be a hell of a film. 
CS: You're in a situation now where it's 
probably something you've dreamed about 
all your life. Is there that road in life that 
you never took which would have taken you 
in another direction? 
JMS: | kind of got diverted from theater 
into television. It really had not been on my 
mind originally. | knew | wanted to write 
short stories. | wanted to write novels. | 
wanted to write plays. So | began writing, 
and someone saw one of my plays and 
wanted to know if I'd be willing to write a 
1/2 hour pilot, and waved money in front 
of my face. Being a poor college student | 
said, “Well, sure!” And | did it and enjoyed 
it. | got into radio writing for Alien World. | 
kind of fell away from that for awhile, into 
journalism. | was watching an animated 
series call called He-Man. | liked it. It was 
kind of a dumb show, but | kind of liked it. | 
figured well just for the hell of it I'll write a 
script for them and send it off - cold, no 
agent, no nothing. It got me in the door and 
| started selling scripts, and I've been in 
television ever since for the most part. In 
someways | wonder what would have happened 
if | stayed in theater. Because people have 
noticed from time to time that there is a lot of 
monologue in my show, which tends to work bet- 
ter on the stage rather then on a television 
show, | am aware of that and | try and yank it 
back again. That's my theatrical background 
coming out. It would have been interesting but | 
think that in the long run | am happy doing what 
| am doing. On the television you can reach a lot 
more folks than in a play. 
CS: BABYLON 5 is different from every televi- 
sion show on the air in its mythical and epic 
continued on page 3 
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CHICAGO SCI-FI EXPO 


Jë Chicago Sci-Fi Expo was a roller coaster 
ride from start to finish. | guess | first heard 
about the Expo in January. | called the information 
number and gave my charge card number with 
great glee and expectation. When the bottom fell 
out in May, when Joe Straczynski pulled out all 
connections with BABYLON 5, my heart dropped 
and | was severely depressed. I've been waiting 
for a B5 convention, along with other fans, and 
had hoped that this would be "the one”. It was not 
to be. 

Gradually things began to change. Several BS 
stars re-signed for the Expo, Peter Jurasik joined 
others and finally Michael O'Hare re-signed. They 
felt an obligation to fans who had originally pur- 
chased tickets and now were stuck with non- 
refundable airline tickets. At that point, | called to 
cancel my refund request and glee again set in. 
E-mail was hot and heavy with other Friends of the 
Michael O'Hare Association members and plans 
were made to meet in Chicago - again. 

Despite changes in hotel arrangements, confu- 
sion regarding tickets, shuttles that were iffy, we 
gathered and began to thoroughly enjoy ourselves. 
This was the first opportunity for some of us to 
gather since Norfolk last year, and we were going 
to take advantage of every minute. 

Friday there was a party for Friends in my 


room. It started before VIP guests left for the 
river boat ride and picked up again when we got 
back. My co-host, Jamie, did an absolutely fantas- 
tic job pulling this together. My contribution - my 
room, moral support and a little money. Everyone 
loved the food and with season one episodes play- 
ing on the VCR, we spent a very enjoyable 
evening. 

The river boat ride could probably consist of an 
entire column unto itself. Given the school bus 
ride, the hassle with cameras as we entered the 
boat, the ride was probably 1/8 of a mile. All that 
seems trivial now. We wandered from one end of 
the boat to another just sort of checking every- 
thing out. When the stars arrived, they were 
everywhere. We ran into Peter Jurasik first. Heidi 
and Ramona (friends from Rhode Island) had 
never seen Peter out of make-up and were very 
surprised. He was very tickled to meet us and oth- 
ers on the boat. He easily fell into Londo's voice as 
he described some of the conversations he had 
with fans and about acting in general. He said that 
TV doesn't afford you any feedback and this was 
one of those opportunities when you can talk to 
people that like the show and like his character. 
He said he enjoyed looking into fan's eyes, seeing 
that sense of wonder and enjoyment. Having 
spent a lot of time on Broadway, he found TV quite 


different. | asked Peter how he liked Ireland, since 
he attended a convention there recently, and he 
said that he really liked Ireland and the UK. The 
fans were fantastic and B5 was a very popular 
program there. We talked a little about the 
Internet, and he confessed that he really didn't 
know much about it. He said that Joe would occa- 
sionally post comments on a bulletin board for 
folks to read, but he wasn't into that sort of thing. 
He was interested in what people were saying 
about him, his character, his convention visits so 
I've sent him a couple of items. 

Bill Mumy turned up as we spoke with Peter, 
looking very comfortable in jeans and t-shirt - not 
at all like Lennier. He was very interested in watch- 
ing Richard Biggs play poker with a couple of 
friends. Rick was doing pretty well with the cards, 
too, but that wouldn't last! 

We ran into Michael O'Hare, who looked fabu- 
lous — black blazer, cream shirt and slacks - very 
suave. He came over, gave us all a big hug and 
kiss and a $1 chip from some recent turn at the 
slot machines. He was busy wandering the boat, 
meeting people and having a ball. Wherever he 
went, there was a crowd, asking questions, get- 
ting autographs. 

When | got to the top deck, | met Mira Furlan. 
Although I'd seen photos of her without her 
Minbari make-up, it required a double-take. She is 
really a beautiful woman and very striking in sun- 

continued on page 5 


UPCOMING CONVENTIONS WITH BABYLON 5 PERSONNEL 


Be aware that guest changes may occur 
due to last minute problems. * 


Toronto Trek IX, August 4-6, Toronto, Canada. 
Everett Burrell (B5 special effects makeup 
designer) and Mira Furlan are scheduled to 
appear. For more information: e-mail 
vonthorn@io.org or C.LYON@genie.geis.com, or 
mail Toronto Trek IX, Suite 0116, Box 187, 65 
Front Street West, Toronto, Ontario MSJ 3Ge2. 
tel.: 416/699-4666. 


Crescent City Con 10, August 4-6, Quality Inn, 
Metairie, LA. Michael O'Hare is scheduled to 
appear. For more information contact: tel.: 
517/882-8320; Dian e¥1003@aol.com. 


Starquest ’95, August 18-20, San Jose, CA. 
Featuring Michael O'Hare and Walter Koenig. 
Contact: Starquest 95, PO. Box 56412, 
Hayward, CA 94545-6412. Include a SASE. 


Mallworld, August 12-15, Florin Mall, 
Sacramento, CA. Jerry Doyle and Richard Biggs 
will be appearing. Contact: Janis Moore, RO. 
Box 188993, Sacramento, CA 95818-8893; 
tel.: 914/447-0856. 


Summer Sci-Fi Convention, September 2-3, 
Colston Hall, Bristol, England. Jerry Doyle and 
Claudia Christian are scheduled to appear. 
Contact: Stargazer Productions, 22 Reindeer 
Court, City Centre, Worcester WR1 2DS, 
England; tel.: 0891-517037/01905 613005. 
CopperCon 15, September 8-10, Days Inn, 
Phoenix, AZ. Larry DiTillio will be appearing. 
Contact: Coppercon 15, Box 82303, Phoenix, 
AZ 85071-2303; tel.: 602/973-2054. 


WOLF 359 - The Gathering, September 15- 
18, The Britannia Sachas Hotel, Manchester, 
England. Guest of Honors will include J. Michael 
Straczynski, Michael O'Hare, and Mira Furlan. 
This event has been SOLD OUT! Contact: WOLF 
359, 37 Branksome Road, Southend - on - Sea, 
Essex 552 4HG, England; tel.: 0753-821867. 


Stellar Occasion ‘95, September 22-24, The 
Harvey Hotel, Dallas, TX. Jerry Doyle is con- 
firmed to appear. Contact: Stellar Occasion, 
3352 Broadway Blvd., Suite 470, Garland, TX 
75043; tel.: 214/278-6850; phoenix@pic.net. 


JumpGate Il, September 23, Larkin Lecture 
Theatre of Dublin City University, Glasnevin. 
Michael O'Hare is scheduled to appear. Contact: 
Jump Gate ll, 18 Watermill Road, Raheny, Dublin 
5, Ireland; tel.: 01-8327491. 

Rising Star 4, September 29-October 1, 
Glenvar, VA. Richard Biggs and Spice Williams is 


scheduled to appear. Contact Rising Star Prod., 
545 Howard Dr., Salem, VA 24153; tel.: 
703/389-9400. 

ROBOCON 10, October 6-8, Grand Hotel, 
Anaheim, CA. Ardwight Chamberlain (also voice 
of Zor Prime and scriptwriter for the Robotech 
saga) will be the GOH at ROBOCON 10. Contact: 
ROBOCON 10, PO. Box 3206 Anaheim, CA 
92803. 


LaGrange Con, October 27-29, Cleveland, OH. 
Bruce Boxleitner is scheduled to appear. 
LOSCON 22, November 24-26, Airport Hilton, 
Burbank, CA. UNCONFIRMED appearance, but 
it's quite likely that JMS will be there. For more 
information: LASFS, 11513 Burbank Blvd., N. 
Hollywood, CA 91601; tel.: 818/760-9234. E- 
mail: Rbourget@ aol.com. 
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focus. How did you come up with the concept? 
Do you have an aim in telling the tale, something 
that you hope to accomplish over and above the 
creation of a successful television franchise? 
JMS: In reverse order, Mark Twain said, “If you 
want your picture to last forever you must nei- 
ther overtly teach or overtly preach, but you 
must covertly teach and covertly preach.” And 
part of that is one of my objectives with the 
show. | don’t want to hit people over the head 
with morals and ‘this is how | think you should 
think’. . . because | don’t know. | haven't a clue. 
I'm the last person in the world to tell them how 
to think because I’m screwed-up myself. But I’m 
good at asking questions, and | want people to 
be hit by questions they have to think about. The 
“Believers” episode is a good example of that. It 
doesn't take a stand, it says what do you think 
about the situation? The ultimate thrust of 
BABYLON 5, if you pare away everything else 
and get right down to the heart meat core of 
what the show is about it’s one sen- 
tence - ‘do you wish to lead, or be led 
by others?’ - which spins off into a lot 
of different directions. That simple 
question is kind of the core of it. | 
think that television has a kind of oblig- 
ation to do that. The unexamined life 
being the worst possible situation. 
Making the viewer examine their lives 
is a large. part of it. As to what goes 
into it, there’s an awful lot crammed 
into the story. Historical allusions to 
Babylon, the original Kennedy assassi- 
nation, Vietnam, WWI, WWII, Biblical 
allusions, Greek tragedy, and hero 
myth. lm not sure really how one pre- 
pares to tell that, it comes of by being 
an eccentric | think, and | wouldn't 
have stayed with any one discipline for too long. | 
have a background in psychology and literature, 
mythology, philosophy, a bit of history. | think it’s 
just a question of hearing things over a period of 
time in a lot of different areas. Then when you 
sit down to create something, someone says 
well where did you pick up these different areas. 
You just walk down the street and you saw a 
book and picked it up and you read it. My sense 
is that everything I've done in my life has pre- 
pared me for this one singular job, which is why 
| think that when l'm done with that | want to get 
out of television. | will have said pretty much 
everything | want to say at that point. 

CS: George Lucas has said that Joseph 
Campbell's “Hero with a Thousand Faces” influ- 
enced him. While | find it difficult to imagine in 
structuring and plotting a story one is thinking 
about academic deconstruction, have you had 
such an influence, if not specifically but perhaps 
generally? What do you include as your influ- 
ences? 

JMS: Campbell is good at analyzing after the 
fact. What people forget is what Campbell did 
was to analyze the unconscious or subconscious 
construction of myths through fiction. The 
moment you try and make it conscious and delib- 
erate you fall down. George Miller's first and sec- 
ond Mad Max movies: he had not read “Hero 
with a Thousand Faces” at that time. But every- 


Joe’s goal is to create a contemporary 
myth which will stimulate viewers to 
think on their own. 


thing in there works, that paradigm. Then he 
read the book on a plane coming back from 
Australia, and formed his next movie, 
Thunderdome, using that structure. And that 
was the most artificial of the bunch of them. He 
fell down, he became conscious. It’s the differ- 
ence between dancing and trying to dance, 
where your head is going,“1-2-3, 1-2-3, 1-2-3.” 
So while I'm conscious of what Campbell has 
talked about I've never tried to apply it to the 
writing because it’s like asking the conscious 
which foot goes first. My influences are pretty 
much all literary, 
not just academic. 
E.E. “Doc” Smith's 
“Lensmen” books, 
Arthur C. Clarke's 
“Childhood's End,” 
Ray Bradbury's “The 
Martian 
Chronicles,” Eric 
Frank Russell's 
“Men, Martians and 


Machines.” J.R.R. 
Tolkien of course. All 
the great sagas that 
| grew up on were 
influences with that 
sense of wonder you 


same sense of won- 
der to the show. 
CS: There was an 
especially moving 
scene when Dr. 
Franklin asks Ivanova 
if she believes in God, 
and then gives his 
reason why he chooses to believe. Have you 
yourself ever had a mystical or near death expe- 
rience, or know people who have had them? 
What are your thoughts? 

JMS: l'm an atheist, pure and simple. | just 
don’t buy into it. | do not know of anyone off 
hand who has had a mystical experience. But if 
you want to write about someone who holds reli- 
gious beliefs it is incumbent upon a good writer 
to treat those beliefs with as deep as an integri- 
ty as you treat the science. | apply those same 
rules to Franklin. | heard from a lot of people 
who say their beliefs are very profound and they 
agree with him. It's the character - that ain't 
me, that’s Dr. Franklin. 

CS: Of the popular media, what film and televi- 
sion shows, past and present, do you admire? 
JMS: The original Star Trek, Blake 7. The 
Prisoner | think is still the best series in the 
genre ever made. It’s just staggering. The origi- 
nal Twilight Zone. Whenever | get too cocky 
about being a writer | fire-up a Twilight Zone - | 
feel terribly inadequate for hours afterwards. 
The Outer Limits. Those are pretty much the 
top. | would stick in Black Alder and Faulty 
Towers for some sense of humor. 

CS: Jung used the terminology of Shadows. 
Was he an influence? Are the Shadows wholly 
evil black hat heavies, or is there a reason for 
their conduct? Were they denied, due to their 


get. | try to apply that 


conduct and choices, the chance to move on to 
the next plane, as it were, as Kosh and his fol- 
lowers were? 

JMS: Neither were denied anything. Both have 
chosen to stay. And both have specific reasons 
‘for what they are doing. Even what appears to 
be random events and destruction one may have 
what one believes to be a reasonable agenda. 
We look back at the hideous things done by the 
Nazi, and to their mind it was to protect 
Germany, to protect the homeland, to protect 


the Fatherland. The reality is that the monster 


that looks into the mirror does not see a 
monster. So they aren't doing this just 
for kicks and to be the bad guys. | think 
there has to be more than that, 
because if there isn't more than that 
then what's the point? 

CS: How does a human mind conceive 
of an intelligence superior to its own? Is 
it hard to write for Kosh? | hope that 
you do not end the spiritual dialog 
between him and Sheridan. | especially 
enjoyed the Moment of Perfect Beauty. 
How was the music created? 

JMS: How was the music created? 
That was Christopher Franke based on Gregorian 
Chants. The spiritual moments will not go away, 
that is part and parcel for what the show is 
about. Kosh is very hard to write for because it 
has to be where he answers questions very hon- 
estly, but from his unique point of view he 
approaches everything with a right angle. And 
often he is being completely factual and condens- 
ing a great amount of information into one word. 
| had to sit down and put myself in his frame of 
mind, how would he approach it, how would he 
approach this question? And that’s very tough! 
And also of being in a higher mind, as a different 
mind, that’s just somebody telling the character 
what to say. 

CS: Will Sheridan be faced with a choice like 
James Kirk in Harlan Ellison’s Star Trek episode, 
“City on the Edge of Forever,” where his wife is 
not dead but has crossed to the other side, as 
Morden did, not because she was evil, but per- 
haps, if she did not, others would have died? 
JMS: Sheridan will have a choice and Sheridan 
will have to take action in response for his life - 
and that is all | can say. 

CS: | hope Kosh is an incorporeal being. He 
appears noble and his sacrifice, to remain as a 
guardian, to be the last of his kind, is touching. 
It would be hard to believe that flesh and blood 
could survive for billions of years. Will he be 
interacting with other humans? | would like to 
see a philosophical dialog with Dr. Franklin, for 
example. 

JMS: Yes he will, that goes without saying. 
CS: |f the Minbari value life and compassion, 
why were they intent on exterminating all human 
life for an involuntary transgression? 

JMS: A) they didn't know it was involuntary, 
they thought it was a sneak attack ala Pearl 
Harbor. B) they killed the Grey Council and 
Minbari leader which triggered off the military 
caste into what is basically the Jihad, the holy 
war, and they really didn’t consider us sentient 
by their criteria, so they could be more or less 
free to wipe us out. 

continued on page 4 
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CS: What can you tell us about the future 
course of the show? Will you incorporate the 
device in “A Voice in the Wilderness” in the “final 
battle”? Can the “final battle” involve something 
other than tangible war weapons (i.e., starships) 
such as linking of Human, Minbari, Centauri, 
Narn, and Kosh’s consciousness? 

JMS: It will be all those things. I've woven 
together a lot of stuff from “Babylon Squared,” 
“A Voice in the Wilderness,” a lot of other 
episodes, so we always follow the parallel tracks 
of the campaigns verses what is it you're fighting 
for. Because the military campaign that loses 
sight of its soul is in the end looks like nothing 
more than an exercise in destruction. 

CS: There are some rumors going around 
about Talia leaving. If she isn’t leaving will we see 
a gradual romance between her and Garibaldi? 
Will the relationship between Delenn and 
Sheridan stay platonic? 

JMS: There will not be a relationship between 
Garibaldi and Talia. | think we're seeing the 
Sheridan/Delenn relationship is certainly getting 
closer. | think it will be fair to say that it will con- 
tinue. 

CS: |s Londo truly damned? Again, in the first 
season episode “A Voice in the Wilderness”, 
Londo was heroic. To me his doing evil seems 
out of character. Does he have any hope of 
redeeming himself? He is a wonderfully written 
character because the tragedy is that he is not 
all bad. 

JMS: There's always hope for redemption. 
Again, Londo doesn’t see himself as being evil, 
and in fact, from time to time he will still do 
things that he will consider to be good because 
he sees himself in that light. The thing about 
Londo is that he is like any of us who make the 
wrong decision, the easy decision. Londo is as 
redeemable as any of us are. That can either 
worry you or relieve you. 

CS: Are the Shadows working with Psi Corps? 
How far have they penetrated Earth? Are their 
motives conquest, destruction? Can you elabo- 
rate? 

JMS: | would not be surprised to see some kind 
of association with the Shadows and Psi Corp. 
The motives go back to what | said before. It’s 
not just simple, there has to be more than that. 
CS: Will other character actors from the 
1960's be used? Whom do you have in mind? 
Any other news on casting? 

JMS: lm sure they will, | have no one particular 
in mind. 

CS: Will other Star Trek actors be used? 
JMS: This one we haven't discussed as much. If 
the part is right for them, yes. If not, no. 

CS: How complete is your story arc? As a 
writer, you must be flexible. Will you deviate if it 
improves the story? 

JMS: There may be some deviation. Anytime 
you write a novel you know what the main points 
you want to hit are. You can go between the 
points, either in a straight line or diverge all 
over the landscape. In some cases | have 
already diverged, in some cases I've gone in a 
straight line. But the main points are always 
there. The main thrust of the arc will not 
change. 


CS: What does Harlan Ellison actually do as 
Conceptual Consultant? Has he mellowed at all? 
Will he be writing any teleplays? 

JMS: | hope he will be. He's mellowed slightly 
but his mellow is ten times faster then mine. 
Harlan’s role is what ever Harlan wants to make 
his role. He focuses on almost anything. | can 
get blindsided every once in a while with the dia- 
log or what have you. He’s come up with a series 
of things we should drop in the script that | 
never planned on. He helped out with the narra- 
tion, created the Ombudsman. It’s really whatev- 
er Harlan chooses to do. 

CS: What is the process of writing like for you? 
How long does it take? Will you be using other 
Star Trek writers? 


Joe is concerned that the BABYLON 5 merchandise 
which is produced is quality and doesn’t drive the 
show. 


JMS: The process is gluing your ass to the seat 
and getting it done! It’s really just sitting down 
and imagining a situation, putting the characters 
into what that situation is, and watching how 
they react. Parts are really easy and parts are 
very difficult and are still forming. On the flight 
over here | outlined my entire next episode. 
Writing it will be an exercise in carefulness and 
subtly and will be a pain in the ass. But that is 
par for the course. It's like someone asking you 
how do you have sex. Well you just sort of do it 
the way it feels comfortable to you. That is the 
closest | can get to the writing side. There are 
no plans in having other Star Trek writers at this 
time. 

CS: | hope you do not mind me referring to Star 
Trek once again, | only mean to use it as a scale 
for comparison. In the movie Star Trek: 
Generations there was an extraordinary bit of 
computer animation which made a CGI cham- 
pagne bottle look totally realistic. Can your CGI's 
resolution be increased for larger screen use or 
for printing purposes? 

JMS: Yeah, you resolve at different scanning 
lines. Yes it can be done. They've actually foxed a 
few places where they had to put animation to 
items that aren't animations. When the scene is 
important enough to go for the high resolution 
stuff we have done it before and will do it again 
in the future. And we slip stuff in that people 
don't recognize is animation. So yeah, we will 
keep working on that and we will use more high- 
res stuff as we get the ability to process it 


faster. It’s usually the question of how much time 
do we have before the shot. If we have more 
time we use the high resolution of it, if we don’t 
have the time we will use the low resolution of it. 
CS: Now that you have been renewed for a new 
season have you been given a higher budget? 
JMS: Slightly. 
CS: How do you feel about merchandising? 
What are your plans? 
JMS: My feelings really haven't changed. It all 
has to go through my hands, which limits auto- 
matically how much you deal with. | am just con- 
cerned that the merchandise does not begin to 
drive the show, that has happened to other 
shows | worked on. | would rather take a bou- 
tique approach, doing things on a careful, slow, 
measured basis — then to start throwing things 
out there wildly and trying to make a fast buck. | 
jettisoned things that became instances of ‘we'll 
make some money off of this and it’s going to 
look like shit’. . . really! 
CS: Isaac Asimov, another atheist, wrote about 
writing over his head. Do you believe when you 
write your daemon, as it were, speaks through 
you? 
JMS: The characters will speak through me. 
My job is to write down what they say. Its like 
having your best friend, who you know intimately, 
walk across the room and bang into the coffee 
table. You know what your friend will say intuitive- 
ly without having to have him say it. | create this 
world and turn loose the characters in it and sit 
back and watch the wrath happen when they fall 
down a hole. l'm not sure if this is daemon 
speaking out through me or anything else. | 
believe in the world which | created which is why 
| will not do a cameo, because if | see me in 
there then it ain't real no more and it’s not fun 
anymore. It has to be a separate distinct world. 
CS: Without revealing too much, where is the 
series headed? 
JMS: Certainly it would be foolish to do three 
entire years of warfare. You have to look at how 
would a conflict be structured, what would be 
the complications of it. If it were resolved what 
steps would follow that. It’s a lot about empires 
building and empires falling. In some ways it’s a 
metaphor for getting in control of the universe 
around us for self sacrifice, an extension of 
humanity into the future in a realistic fashion. | 
am treading water here because | can't say too 
much. It should be a contemporary myth 
because we don't have enough myths today, 
which | hope will stand on its own for years! 
CS: Finally, can such a show which deals with 
beauty, love, truth, and honor survive in a world 
of 90210, Married With Children, Roseanne, 
and their ilk? 
JMS: They always do well. We need eye candy 
in the foolish shows. Something in the human 
heart calls out for something of greater mea- 
sure. The reaction that we have gotten in mail 
from military guys, from rabbis, from ministers, 
from ordinary people, from computer specialists, 
guys of the House Science Committee, tells us 
that we have hit a chord. Will we ever be as 
massively popular as Baywatch? No, and | don't 
really care. | am here to tell the story and if it fol- 
lows me and lives on beyond me it will have 
achieved its purpose. x 

Michael Zmuda and Peter S. Perakos 


CHICAGO continued from page 2 


glasses! We talked a bit about the show; the 
make-up and how much better it is this season 
with much less make-up to wear. She said that 
her husband had not come with her, but she was 
enjoying her stay in Chicago. 

We caught up with Richard Biggs in the poker 
room. We watched him play for a while and that 
was a stitch. When he was winning, he was bois- 
terous and very comical. As his winnings dwin- 
dled, he got quieter and a little more cautious with 
his betting. He quit before he lost everything and 
went to another level to try another game of 
chance. He said later that he did come out ahead, 
but not by much. 

Peter Jurasik said the $20 he 
lost in the slot machines was the 
fastest $20 he had ever spent. He 
and his friend Peter were very gra- 
cious with their time. Michael and 
Mira spent some time just looking 
around the boat, looking at the pho- 
tos of stars in the stairwell - Frank 
Sinatra, etc. 

One of the funniest events of the 
evening was on the upper level of 
the boat. A guy had organized a cup 
game, sort of musical chairs with 
styrofoam cups. You pass along the 
cups to others gathered around the 
table in musical rhythm. He started 
off one segment by asking people to 
close their eyes as they passed 
along the cups. This was very funny to watch — 
there were cups everywhere. Peter Jurasik joined 
them toward the end of our "voyage" and got so 
wrapped up he missed his limo and had to ride 
the bus back to the hotel. 

Saturday morning, after loading up the van with 
merchandise for Friends to sell, we hitched a ride 
out to the Odeum in a van with some folks from 
Texas. Once at the Odeum, we convinced the peo- 
ple in the ticket booth that we were VIP ticket 
holders, complete with letters and tickets, and got 
our badges. Next we found the Friends table and 
waited for Connie and Debbie (co-founders of 
Friends) to get to the Odeum with the t-shirts, pic- 
tures, buttons, etc. 

The vendor area in the Odeum was very impres- 
sive. It covered two floors and had items from just 
about every scifi program - even B5 things. They 
had hats, t-shirts, Chris Franke tapes and CDs, 
mugs and photos, micro-machines. Star Wars, 
Star Trek, Highlander were also represented. 

A number of people dropped by the Friends of 
Michael O'Hare table, asking when he would have 
his charity signing session and asking regular 
scheduling questions. To say things were a bit 
confusing would be to put it mildly. The table was 
in a great spot, though. It was fun watching the 
different stars wander past the table on their way 
to autograph sessions or stage appearances or 
just moving around the Odeum. Walter Koenig 
would stop and chat with fans, autograph a photo, 
book, shirt and then continue on. Michael stopped 
at the table to see how things were going and 
immediately had an autograph line start. He only 
had a minute, but must have signed a dozen or 
more items before he had to leave. Michael did 


have a charity autograph session at the table 
and proceeds were designated for the House of 
Ruth - a shelter for battered men, women and 
children. 

The B5 stars came on stage, one by one and 
then participated in a panel discussion Peter 
Jurasik came out first, did a little Londo and every- 
one broke up. When someone gave him some 
water, his only comment was "Water - good for 
plants; not good for Centauri.” It was clear from 
his first remarks, those of the other B5 guests, 
that they all both love and deeply respect the tal- 
ent of Joe Straczynski. Peter pointed out how very 
important the writing is in any show. When the 
writing begins to fail, the show starts a downward 


Big Bang: from left to right — Peter Jurasik, Bill Mumy, Mira Furlan, Richard Biggs, 
and Michael O’Hare (relaxing on stage and looking at photos). 


turn. Bill Mumy was next on stage and talked a lit- 
tle about his band and his experiences on "Lost in 
Space". When someone asked him how he had 
escaped the emotional problems other child 
actors had, he said that it was through a real 
good family life. He said that he has the same 
friends now that he had 20 years ago. This tells 
you something about Bill Mumy. Mira Furlan was 
next. She talked about coming from Yugoslavia, 
the conflict there and how people in the U.S. don't 
really know the true story of what is going on 
there. Next up was Richard Biggs. When some- 
one asked about his background, he mentioned 
his years on Days of Our Lives and how he actually 
came to acting through the juvenile hall system. 
He was boosting cars and breaking into houses 
when he was caught and given an option — juvenile 
hall or summer camp where they were doing act- 
ing workshops. He was bitten by the bug and 
eventually went to school to earn an MA in acting. 

Michael O'Hare was last on stage. He got a 
standing ovation as he entered and cracked up 
the entire place when he laid down on the stage 
to look at some photos a fan gave him. Just like at 
home, | guess. 

Someone asked what they liked and disliked 
about the character they played. Peter on Londo: 
he likes his lust for life - his passion and good 
humor. He doesn't like his excesses and that he is 
too easily tempted. Bill on Lennier: he likes his 
sense of inner peace; hates his style of dress. 
Mira on Delenn: she admires Delenn's inner 
strength and integrity. She couldn't think of any- 
thing she disliked. Richard on Franklin: he likes his 
passion for life; hates his self-centeredness. 
Michael on Sinclair: he admires the way Sinclair 


has come back from his experiences in the War. 
having been traumatized by loosing his entire unit, 
but now has improved himself and done a good 
job of managing this station. He dislikes how 
Sinclair tends to take thinks into his own hands. 

Peter suggested a different twist on the ques- 
tion that might produce some interesting results. 
He asked each person to look at each other's 
character and indicate what they liked and disliked 
about them. 

Londo's responses: Delenn infuriates him: she 
thinks too deeply. He dislikes that she seems to 
take only the safe stands on issues. Lennier is an 
attache only, but a noble character. He is amazed 
when he stands up for his friend. 

Sinclair on the others: He feels 
Delenn could teach Sinclair a great 
deal — she behaves like an ambas- 
sador. Lennier is quite a guy; an 
honorable fellow and the kind of per- 
son Michael admires in his personal 
life. Londo — while an educated and 
sharp guy, he continues to pursue 
his private battle with G'Kar at what- 
ever the cost. He admires Londo's 
lust for life. 

Someone asked for them to talk 
a little about their background. The 
things | found most interesting: 
Peter Jurasik went to seminary 
school before going to New York and 
getting into the theater. Mira was a 
member of the Academy for Theatre 
and Film in Yugoslavia, before com- 
ing to America. Mira and her husband were both 
in danger because of their popularity and chose to 
leave. Michael has done four broadway shows, 
some movies and was the first white actor nomi- 
nated by the black theater community of New York 
for the Audelco Award for his performance in 
“Shades of Brown” (deals with apartheid in South 
Africa). 

Someone asked Michael what projects he was 
currently working on. He said that he had done 
some voice overs for Volvo and had some other 
things in the works, but couldn't give out any 
details. 

After the panel discussion, all the stars partici- 
pated in autograph sessions. The ones on 
Saturday seemed endless, for everyone con- 
cerned. It was a little better on Sunday, but not by 
much. The stars really deserve a tremendous 
thank you from the fans for their patience and 
good nature. Conditions were not very good and | 
can't imagine what it would be like to write my 
name for 3-4 hours. 

All too soon the convention was over and every- 
one headed back home. Looking over my notes 
(yes, | took notes this time), | can only remember 
the best parts of this rather unusual convention 
(was that diplomatic or what!). It ended as it had 
started, bad weather forcing late airline arrivals: 
missed connecting flights — another of life's experi 
ences to be enjoyed. 
> Friends of Michael O'Hare Association: 

For more information, drop me a line at 
bruckner@usia.gov. If you do not have e-mail, 
the Association's address is: PO. Box 6541, 
Edgemere, MD 21219. * 


Sandra Bruckner 
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A Distant Star (#204) 


he explorer ship Cortez is scheduled to visit Babylon 5. Captain Jack 
Maynard, who was John Sheridan's first commanding officer on the 
Moon/Mars Patrol, is in charge of the ship. 

Dr. Stephen Franklin puts Michael Garibaldi on a strict diet during his 
recovery. He also decides to put all other commanding officers on person- 
alized diets. 

Maynard boards and meets with Sheridan. During a conversation that 
they are having about the possibility of life in hyperspace Maynard men- 
tions that he had encountered something strange when he was out on the 
rim in sector 857. He and his navigator were in a scout ship, just out of 
range of the Cortez. When they were about to turn back he saw some- 
thing black which flooded out the stars behind it. Maynard was the second 
person in a month to mention to Sheridan about something strange going 
on at the rim. 

Teronn, a Minbari, tells Delenn that the Minbari are worrying that she is 
no longer one of them. They want to understand what is happening, and 
Teronn threatens her that the Minbari will send a representative to the 
Grey Council if she does not inform them. 

Franklin puts Ivanova on a weight gaining diet. Meanwhile Garibaldi is 
trying to get a dock worker named Orwell to smuggle ingredients for 
banyakata aboard the station for him. This Italian fondue definitely is not 
on the list of what Garibaldi can eat! 

Maynard and the Cortez leave Babylon 5. Ivanova asks Sheridan why he 
is upset, He feels that he should be commanding starships, not stuck in a 
bureaucratic position. 

The Cortez is traveling through hyperspace when their navigation sys- 
tem goes out and they loose the jump signal. 

Garibaldi, Ivanova, and Sheridan, who are all on Franklin's food plan, 
decide to trade meals but are caught by Franklin. 

The Cortez sends out a mayday to Babylon 5 asking for them to lock on 
to their signal. Ivanova reminds Sheridan that no ship stuck in hyperspace 
has ever been found again. Babylon 5 is able to pick up a trace of it’s lock- 
on signal. Sheridan tells about the drift that can pull a ship down a gravita- 
tional incline. It is decided that starfuries will enter the jumpgate, each 
ship going out farther then the next and acting as a lifeline — hoping that 
the furthest ship out can reach them with their signal. 

As the last starfury, piloted by Commander Ray Galus, gets into position 
it is blown away by a mysterious ship. Warren Keffer, who is next in line, is 
also hit but he is able to signal to the Cortez the way to the jumpgate by 
firing off rounds in the correct direction. The Cortez and the three 
unharmed starfuries are able to exit the jumpgate. 

Garibaldi gets his ingredients from Orwell. Franklin sneaks up from 
behind. Garibaldi insists that it is his birthday, and he makes banyakata as 
a tradition that his father started. Franklin lets him go on the condition 
that he is invited to indulge with him. 

Sheridan meets Delenn in the garden and they discuss the problems 
that they are both experiencing. She tells him, “The molecules of your 
body are the same molecules that make up this station, and the nebula 
outside, that burn inside the stars themselves. We are star stuff. We are 
the universe made manifest, trying to figure itself out. As we have both 
learned, sometimes the universe requires a change of perspective.” 

Keffer confronts the shadow-like ship for an instant before he reaches 
the jumpgate-and makes it back to the station. On board they toast the 
loss of Galus. lvanova promotes Keffer to commander of Zeta Squadron. 

Franklin and Garibaldi get to share the banyakata. 

Captain Jack Maynard is played by Russ Tamblyn, Patrick by Daniel 
Beer, Ray Galus by Art Kimbro, Orwell by Miguel A. Nunez, Jr., Ogilvie by 
Patty Toy, Teronn by Sandy Grinn. “A Distant Star” was produced by John 
Copeland, directed by Jim Johnson, and written by D.C. Fontana. 


The Long Dark (#205) 


Bao 5 picks up a weak signal that is being transmitted from deep 
space. An explorer ship is sending the signal, “This is the Copernicus, 
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we come in peace.” The ship was traveling through deep space without 
the use a jumpgate. 

In the downbelow a lurker named Amis is getting weird, preaching that 
the end is near. 

Sheridan recognizes the Copernicus to be an early deep range explo- 
ration ship which was used before humans were given jumpgate technolo- 
gy from the Centaurians. One life sign is scanned on the ship before it is 
taken aboard Babylon 5. They board the Copernicus and find one human in 
a cryogenic tube whose life signs are critical. They rush her to medlab. 
The occupant of the other tube appears to have been dead for a while. 

Amis is still ranting, “They are coming!” He is sedated and taken to 
security. Garibaldi mentions that he had the same kind of dreams ever 
since he was in the Earth/Minbari War. Amis 
seems to be having Delayed Stress Syndrome. 
When Amis wakes up he discusses with 
Garibaldi their experiences as GROPOS. 

Ivanova has checked the other cryogenic 
tube on the Copernicus and finds that there 
weren't any malfunctions with it - his death 
might have been a murder. 

Franklin does an autopsy on the dead pas- 
senger and finds that all of his organs are 
missing. The ship's log shows that the survivor 
was in stasis when the death happened. 

The human, whose name is Mariah Cirrus, 
comes to. Mariah and her husband, Will, were 
part of an deep exploration group. They were 
to be awakened when they found a signal. She 
was unaware that she was in suspended ani- 
mation for about one hundred years. 

Amis sneaks into the bay where the Copernicus is docked and starts 
ranting at it. 

Franklin takes Mariah for a tour of the station. He explains that a few 
years after she left Earth humans made contact with the Centauri and her 
suspended animation would not have been necessary with the jumpgate 
technology that they soon had in their possession. G'Kar is introduced to 
her and remarks, “Take my advice and go back to the time you came 
from. The future isn’t what it used to be.” As Mariah is looking at G'Kar 
she gets a vision of herself in stasis, something is coming at her. She 
passes out. 

When Mariah awakens she is in Franklin's quarters, it was closer then 
the medlab. She tells Franklin that she dreamed that something was 
attacking her. 

Amis is preaching again, he tells Garibaldi that something came off of 
the Copernicus - death that he saw in the war. 

An alien is found dead on the station. It was killed the same way as 
Mariah's husband. 

Garibaldi reports to Sheridan and Franklin that Amis was stationed on a 
deep space listening post during the war. 47 personnel landed on the 
moon . . . all of them were slaughtered except for one. Amis thinks what 
wiped out the post was on the Copernicus. Garibaldi had traced the ship’s 
path and found that it had passed within the gravitational pull of the same 
moon that Amis was stationed on. He suggests that Mariah may not 
appear to be what she is. 

The alien sector finds out about her existence and asks that she is 
removed. They say that she has brought something evil from the 
past . . . she is a soldier of darkness. 

Garibaldi wakes Amis to help him find the being that boarded the sta- 
tion. Amis was stationed on the moon when he was to spy on the Minbari 
who were setting up a command and control post. They had set up camp 
in some ancient ruins of what appeared to be a dead world. The being 
came during a storm and wiped out the men almost instantly in a ball of 
lightening. Amis was kept alive and when the rescue party arrived Amis 
only weighed 85 pounds. Now on the station the being is calling him. Amis 
feels its presence since it took a part of him. 

Mariah is in mediab. Franklin walks in on her. He tells her that he needs 
to know all that she knows. In Mariah's dream she feels that the being 
was using her to stay alive until it could find more food. 

Garibaldi asks Mariah for her assistance in finding the being. He finds 
Amis who was called to the being. Garibaldi and Sheridan start firing at 


Documentation of the 
Shadow aliens from one 
of G’Kar’s ancient books. 


the invisible creature. Just before they kill it an image of the being 


appears in a shower of sparks. 


Ivanova went through the ship's log and found that the Copernicus was 
reprogrammed to Z’ha’dum, the rim, when the being jumped on board. It 


did not know that a beacon was set. 


Mariah decides that she wants to return to Earth to find out what she 
has missed during the past 100 years, and may return to B5 someday. 

G'Kar is in his quarters reading some ancient text. He opens to a page 
which contains an illustration of a being that looks very similar to the 


creature that was just killed. 


Mariah Cirrus was played by Anne-Marie Johnson, and Amis by Dwight 
Schultz. “The Long Dark” was written by Scott Frost, directed by Mario Di 


Leo, and produced by John Copeland. 


Correction: In last month's episode summary of “Revelations” one 
paragraph transposed Elizabeth and Anna Sheridans’ names. Anna 


was John Sheridan's wife, Elizabeth is his sister. Sorry for any confu- 


sion this might have caused. 
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Against the Odds (#s, 5/95) 
Writer: Tim DeHaas; artist: John Ridgway 


Note: This story takes place prior to events that 
we saw in “The Coming of Shadows.” 


aribaldi and 

Keffer's plane has 
just crash landed on 
a planet neither has 
laid eyes on before. 
As the hatch is 
blown, a foam coated 
hand emerges, then 
the rest of Lt. Keffer. 
The foam protection 
had worked and nei- 
ther Garibaldi or 
Keffer were seriously 
injured — just bumped 
around a bit. As they ©1995 DC Comics 
look at their alternatives, there aren't many. The 
transmitter on their ship was damaged in the 
crash and it looks like they will need help to get 
back to Babylon 5. 

Garibaldi re-entered the ship testing to see if 
anything still functioned. It seemed very strange, 
the set of circumstances unfolding — he had just 
been telling Keffer about a similar situation on 
Mars. Garibaldi and Keffer gather what they think 
they will need for the long trek to a Centauri set- 
tlement shown on the map. It indicates there is 
one somewhere near so they head for the moun- 
tains for a better vantage point. As they walk, 
they talk about the ship that shot them down, 
wondering if they would be back to make sure 
they were dead. As they walk toward the hcrizon, 
their ship explodes, following the self-destruct 
instructions Garibaldi had set. 

Keffer asks Garibaldi if he's run into those 
ships before and Garibaldi continues the story of 
how he and Commander Sinclair first met. 

While waiting for Garibaldi, Sinclair's staff - 
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Sanchez and Foster — talk about their mission. 
They really don't know why they are conducting 
this reconnaissance mission; seemed like two 
weeks of busy work to them. As Sinclair arrives, 
he asks about Garibaldi and is told that he's not 
shown up yet. Sinclair enters the shuttle to find 
Garibaldi asleep and from the smell, very hung- 
over. Sinclair hauls Garibaldi out of his seat and 
tells him that while he may have been given this 
make-work mission by Earth Force to keep him 
out of the way, he will accomplish it and he will 
not endanger the soldiers he is responsible for. 
He adds that he doesn't care what Garibaldi does 
on his own time, but while he's guiding this mis- 
sion, he will go cold turkey or drinking will be the 
least of his problems. Sinclair drags Garibaldi out 
of the ship and hands him over to Foster and 
Sanchez. They throw him into a cold shower and 
provide all the hot coffee he could hold to sober 
him up. Both are just a little curious about 
Sinclair as well. Here was a big war hero from 
the Battle of the Line now in a scumbucket 
assignment on Mars. Why? 

Garibaldi told Keffer that he wondered about 
Sinclair as well. He mentioned the rumor about 
the Minbari surrendering because of Sinclair - 
just when they were on the verge of wiping out 
humanity. Garibaldi expected some sort of charis- 
matic hero type, but found Sinclair quite the 
opposite. "I've seen dead bodies that weren't as 
stiff as this guy," Garibaldi said. 

Each day, the mission out on Mars was simi- 
lar. They would load up the shuttle, file a flight 
plan and after cruising for about an hour, Sinclair 
would give Garibaldi a new heading and they 
would head in yet another direction. After a few 
days of this, Garibaldi was getting curious and he 
asked Sinclair what they were looking for. 
Sinclair's response was that they were looking for 
anything that shouldn't be there. 

On the fifth day of their mission, they started 
experiencing mechanical failures. Navigational 
systems were out and could not be recalibrated. 
Other systems began to fail as well. The ship was 
going down and Garibaldi was going to have to 
manually land the ship. He did the best he could, 
but the landing was not a soft one. 


©1995 Thomas Woods 


As the smoke settled, Garibaldi checked every- 
one out — Sanchez has a broken leg, Foster is 
dead from a broken neck and Sinclair has a bro- 
ken wrist. Garibaldi fixed everyone up as best he 
could, but the transmitter was out and no one 
would be looking for them even close to their cur- 
rent location. Garibaldi and Sinclair started pack- 
ing whatever supplies they could salvage and 
decide to look for help, leaving Sanchez with 
enough supplies for a week. They break out the 
environment suits for the journey and for 
Sanchez, once oxygen in the shuttle is exhausted. 
As they began walking toward the horizon, 
Garibaldi asks Sinclair again to tell him what they 
had been looking for all this time - since they 
weren't going to survive anyway - why not let him 
know. Sinclair still isn't talking. 

A call comes over the intercom and Sanchez 
tells Sinclair that all systems are now operational 
on the shuttle. Even the navigational systems are 
functional again. As Garibaldi asks Sinclair 
whether he still thinks he caused the crash, 
Sanchez tells Sinclair and Garibaldi to look behind 
them. Both turn and try to find cover. 

While Garibaldi and Keffer are not encum- 
bered by environment suits as Garibaldi and 
Sinclair were, they are having a time climbing the 
mountain to get a better view of the planet. As 
they reach the top, they see what could be civi- 
lization in a distance. Unfortunately, they also 
have company. The Shadow ship has landed near 
their shuttle and Garibaldi confesses to Keffer 
that no one knows where they are. He was so 
anxious to get to the rendezvous point before 
Londo, he hadn't told anyone where they actually 
were going. 

Down below, they see that the impact ditch 
from their shuttle crash is gone. it was as if the 
creatures were getting rid of all evidence that 
anyone had been there. That also meant that the 
creatures would be looking for them as well. 

The episode ends with Keffer and Garibaldi 
scurrying down the mountain and heading for the 
Centauri settlement, with the Shadows hot on 
their heels. 

(to be continued with issue #7) 
Sandra Bruckner 
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t seems as though BABYLON 5 has become an intrinsic part of my 

life: | drive a Ranger; | spent my freshman year at a college near 
Babylon, NY; | can spell my last name with the letters in Z’ha’dum, 
with only one letter left over (I've never been able to do that with any 
word before). Just last week while | was attending a Photoshop 
Conference in New York City | made another connection. | work for 
an Educational Software manufacturer - the main purpose my com- 
pany sent me was to learn more on how to manipulate images 
using Photoshop software. After three intensive days of learning 
how to properly use it | decided to attend one of the seminars that 
had nothing to do with my job. Eric Chauvin of Industrial Light and 
Magic was doing a session on digital matte painting. He was pro- 
moted in his biography as doing work on The Young Indiana Jones 
Chronicles, Star Trek: The Next Generation, The Mask, Forrest Gump, and 
Radioland Murders. | arrived early to get a good seat. As Eric was testing 
the equipment in the room | noticed a familiar image projected on the 
screen in the front of the room - it was a scene from “GROPOS”! For the 
next hour Eric, who also works for Foundation Imaging, explained how he 
did the digital painting on backgrounds for B5. | was so excited that | blew 
off my next scheduled seminar and stayed for his next session on using 
Photoshop with COSA After Effects - again using his B5 work as an exam- 
ple (by the way, Eric is that bearded guy on the large screen during the 
Opening credits of the second season). Have | become obsessed yet? 
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which is promised for a September release will also include the following 8 
card sets which will be randomly included in packs: a Space Gallery set; a 
Foil set; a Hologram set. 

Good news from DC 
Comics - who was debating 
the future of the BABYLON 5 
title - the series has been 
extended through issue #24! 
Write DC Comics and let them 
know just how much you enjoy 
the comic, and make sure that 
you have a copy reserved at your 
comic book shop. 

Channel 4, the station that 
broadcasts B5 in England, has made arrangements with JMS to 
start broadcasting the third season episodes in wide screen format. Lois 
and Clarke is the one other television show that shoots episodes in wide 
screen. 

Negotiations are still going on for the release of the B5 tapes in the US 
with no actual sale date available at this time. 

Following are four third season episodes to look forward to, all written 
by JMS: #301-"Matters of Honor”; #302-"Convictions”; #303-"A Day in 
the Strife"; #304-"Voices of Authority.” Season three shooting should begin 


To the right are samples of Fleer’s 120 card set based on B5. The set 


by the end of this month. * 


Myki 


AN APPRECIATION OF BABYLON 5 


he first episode of BABYLON 5 | watched 

made an impression on me contrary to what 
| expected. It was the one titled “TKO,” | believe. 
The primary plot about a boxer trying to redeem 
himself, had less of an impact on me than the 
subplot of Ivanova and the death of her father. 
BABYLON 5's advertising, which seemed to be 
clips of about 15 seconds in duration, gave the 
impression of a noisy, violent, dark and ugly 
show. When its time slot changed on my local 
station, | turned it on. Here was a story about 
religion, faith, and grief. On television! In a sci- 
ence fiction program no less. 

The only successful science fiction series, of 
course Star Trek, had banished all considera- 
tions of human spirituality. There was never any 
mention of any religion, at least not to my recol- 
lection, human ones. Somehow, in two or three 
hundred years, in the Star Trek universe human 
nature had changed. Of course, the fact that in 
truth human behavior will not change, only 
human technology. To me, the misconception 
that human behavior would change and the 
omission of a sense of the sacred were flaws. 
For somehow, people in Star Trek had created a 
Utopia. There was no Christianity, Judaism, 
Islam, Buddhism, or any ever acknowledgement 
of the numinous on the show. Much as | enjoyed 
most of the episodes of Star Trek, the missing 
sense of wonder, the silly idea that human 
behavior would become more noble because of 
the banishment, somehow, of material want, 


were in my opinion deficiencies. 

But in this episode, Ivanova is debating 
whether to sit Shiva. Her mixed feelings about 
her father made her seem to me to be a fully 
human, dimensional character. 

Of course, not every episode of BABYLON 5 is 
flawless. But more often not, unlike the new 
Star Trek franchise spin offs Deep Space Nine 
and Voyager, BABYLON 5 has been a reason to 
turn on the television, to see good perfor- 
mances, to see good drama, and most amazing- 
ly, to hear someone ask the great unanswerable 
questions about what it means to be human or a 
sentient being. 

Some of the moments on BABYLON 5 that | 
found wonderful: 

e A quest for the Holy Grail by a man who was 
motivated by his loss of faith. He told the “jinxed” 
Thomas that it didn't matter how others saw you; 
what is important is how you saw yourself. 

e Delenn telling Sheridan how we are all “star 
stuff’ and that we are growing with the universe. 
Changes are painful, losses are painful, but there 
is a purpose. 

e Unions striking for better working conditions. 
An acknowledgement that there will always be 
the haves and have nots, that human beings 
abuse power. And that life has no happy endings; 
only “new battles” to be fought and won. 

è That one of the principles of Sentient Life is 
self sacrifice. 

e A living ship singing; and a Single Moment of 


THE ZOCALO EXCHANGE 


WANTED 


Perfect Beauty, where one chant was multiplied a 
thousandfold. 

e A voice of prejudice and hatred mocking the 
death of two billion souls, and blaming the 
destruction on someone else. And another voice, 
bitter, responding how nothing is ever learned. 

e A Doctor and a military officer questioning the 
existence of God, discussing their faith. The 
Doctor saying how when he sleeps at night, he is 
often haunted by the faces of those he could not 
save. But is comforted by seeing something in 
their eyes, a glimpse of something wonderful that 
stops the pain and suffering. 

e The reconciliation of a son and father, one who 
has chosen to save life, the other, a soldier who 
by definition must take it. 

¢ The remembrance of Churchill's choice at 
coventry, where many lives must be sacrificed for 
the greater good, but the guilt and anguish all 
the same. 

Of course, there have been cool graphics and 
battles and spaceships and action and comedy 
and adventure. There have also been good act- 
ing, dry humor, fist fights, horrendous aliens. But 
the asking of the great unanswerable questions 
makes BABYLON 5 a special, unique show which 
| hope, if J. Michael takes no offense at the 
expression, “Lives long and prospers.” It appears 
that part of the Soul of a good television show 
has passed to live in an unexpected place. * 


Peter S. Perakos 


S.O.S. Another desperate BABYLON 5 fan begging for someone to print out monthly B5 info from the internets! 
Contact Lana. Merkel, 103 Beacon Drive, Palmer, MA 01069-1183. 


MERCHANDISE 


Science Fiction, Mysteries and Games. The Space-Crime Continuum is now open! 92 King Street, Northampton, MA 01060. 


